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1963-1973 
Adler, S.  (1968).  The CMP Institutes and curriculum change.  Music Educators 

Journal, 55(1), 36-38, 123.  doi: 10.2307/3392286 
 
Adler outlines the underlying philosophies and positions behind CM and the IMCE. 
 
Belgarian, G.  (1966).  Institutes for Music in Contemporary Education.  Music 

Educators Journal, 52(3), 62-63.  doi: 10.2307/3390619 
 
The IMCE were a direct outgrowth from the 1965 CM Seminar at Northwestern 
University.  Their purpose was to investigate the nature of musicianship training offered 
in college music curricula.  In addition K-12 school pilot sites were used to investigate 
musical creativity. 
 
Belgarian, G.  (1967).  Institutes for Music in Contemporary Education: Origin and 

objectives.  College Music Symposium, 7, 29-35.   
 
The core objectives of CM are outlined.  The curricular recommendations for the IMCE 
are outlined.  Finally, a brief description of the IMCE programs is given. 
 
Belgarian, G.  (1967).  Institutes for Music in Contemporary Education: A preliminary 

statement concerning evaluation.  College Music Symposium, 7, 85-88. 
 
This article summarizes the findings of the Airlie House Seminar on the Evaluation of 
the IMCE.  These findings included both direct testing and independent student projects.  
These focused on descriptive competence, performing competence, creative 
competence, and attitude. 
 
Beglarian, G.  (1967).  Music, education, and the university.  Music Educators Journal, 

54(1), 42-44, 113-115.  doi: 10.2307/3391124 
 
The role of music education is discussed for the musician and the general population, 
with broad statements of philosophical meaning.  The establishment of the IMCE were 
connected to these broad goals.  The IMCE are tied to the objectives of the CM program 
as proposed by the Northwestern Seminar of 1965.  It includes a vision for what a 
classroom built around the CM model would look like. 
 



Benson, W.  (1967).  Creative projects in musicianship.  Washington, DC: 
Contemporary Music Project/Music Educators National Conference. 

 
This report outlines the projects of bringing contemporary music and a comprehensive 
approach to music teaching, being undertaken at Ithaca and Interlochen.  It includes an 
emphasis upon training teachers in processes that allow for presenting contemporary 
music to elementary and secondary students. 
 
Boyle, J. D.  (1971).  Teaching Comprehensive Musicianship at the college level.  

Journal of Research in Music Education, 19(3), 326-336.  doi: 10.2307/3343768 
 
This study surveyed participants in CM training workshops regarding the change in 
attitudes based upon CM training.  The significant changes included increased 
willingness to include authentic, 20th century literature in music study at the collegiate 
level and the importance of all music teachers reinforcing all aspects of comprehensive 
musicianship. 
 
Boyle, J. D., & Radocy, R., E.  (1973).  Evaluation of instructional objectives in 

Comprehensive Musicianship.  Bulletin of the Council for Research in Music 
Education, 32, 2-21.   

 
The research is derived from the Seminar on evaluation of CM in 1971.  Criterion-
referenced tests were described, based upon a fixed set of objectives designed by the 
seminar.  Each participant created their own unique test design with a pre-/post-test 
structure.  This study found that growth was shown in the objectives in all criterion tests 
and suggestions were given on changing pre-service teaching. 
 
Contemporary Music Project (CMP).  (1965).  Comprehensive musicianship.  

Contemporary Music Project/Music Educators National Conference: Washington, 
DC. 

 
This edition includes an overview of the “Seminar on CM—The Foundation for College 
Education in Music” held in April 1965 at Northwestern University.  It includes a list of 
the recommendations of the three working groups of the seminar as well as the position 
papers that were distributed in advance of the Seminar. 
 
Contemporary Music Project (CMP).  (1966).  Experiments in musical creativity.  

Contemporary Music Project/Music Educators National Conference: Washington, 
DC. 

 
Three projects of CMP with pre-collegiate students are overviewed.  These projects 
outline practices for applying contemporary music with children.  These included training 
for teachers as well as a range of engagements with the children including 
improvisation, performance, composition, listening, and analysis. 



 
Contemporary Music Project (CMP).  (1971).  Comprehensive Musicianship: An 

anthology of evolving thought.  Contemporary Music Project/Music Educators 
National Conference: Washington, DC. 

 
This volume summarizes the work of the Young Composers Project in Part I and then 
the work on CM from 1963-1969.    Regarding CM, it outlines the purposes of CM and 
the subsequent seminars and workshops on it.  Much of this is revealed through 
speeches given at various conferences by members of the CMP committee. 
 
Contemporary Music Project (CMP).  (1973).  Monographs on music in higher 

education.  National Association of Schools of Music: Washington, DC. 
 
Three major seminars of CMP are discussed, including conferences on college music 
curricula (Airlie House, VA-1970), education of the performing musician (Yale-1973), 
and graduate education of college music teachers (Northwestern-1973).   
 
D'Arms, E. F., Klotman, R. H., Werner, R. J., Willoughby, D., Dello Joio, N., & Schaeffer, 

J. E.  (1973, May).  Contemporary Music Project: Comprehensive Musicianship.  
Music Educators Journal, 59(9), 33-48.  doi: 10.2307/3394301 

 
This collection of articles provides an overview of the CMP's CM project after 10 years.  
After an introduction to the history of the project from 1959-1973, the details of the CM 
project are discussed.  Evaluation of CM is discussed using criterion-referenced tests, 
with examples of questions and activitiesfrom those tests.  Connection to CMP 
sponsored conferences and other symposia/working groups (including Tanglewood, the 
MENC Commission on Teacher Education, and the GO Project) are discussed as well. 
 
Dello Joio, N., Mailman, M., Halgedahl, H., Fletcher, G., Beglarian, G., & Wersen, L. G.  

(1968).  Contemporary Music Project for creativity in music education.  Music 
Educators Journal, 54(7), 41-72.   

 
This is a collection of reviews of the various projects under the CMP.  IMCE programs 
and evaluations are described and discussed.   
 
Ellis, R.H. (1970).  Comprehensive Musicianship and the development of cognition in 

the young child.  (Unpublished thesis).  Northwestern University: Evanston. 
 
Ellis investigates the connections between CM and established theories of cognitive 
development including Piaget, Bruner, and Havighurst and argues that CM is supported 
by child development.  It relates Orff and the Manhattanville Project to CM through their 
attention to cognitive development. 
 



Fitzgerald, B.  (1965, Sept).  CMP: Seminar on Comprehensive Musicianship.  Music 
Educators Journal, 52(1), 56-57.  doi: 10.2307/3390533 

 
The Northwestern Seminar on Comprehensive Musicianship (1965) is outlined.  The 
Seminar’s purpose and structure are discussed as well as its general recommendations.  
 
Landis, B.  (1970).  Comprehensive musicianship: A look in the crystal ball.  Music 

Educators Journal, 57(1), 48-49.  doi: 10.2307/3392873 
 
Landis discusses the vision of CM and what a K-12 music setting would look like after 
multiple years of CM inclusion within the music setting. 
 
Leonhard, C.  (1965).  Philosophy of music education.  Music Educators Journal, 52(1), 

58-61, 177.  doi: 10.2307/3390534 
 
Leonhard's philosophical inquiry served as a backbone of the CM movement.  He 
recognizes that a need exists for the creation of a philosophical approach to music that 
recognizes the musical needs of students, over instrumentalist ones. He outlines a 
program of action that mirrors the actions of CMP in regard to CM. 
 
Miller, T.W.  (1973).  The graduate education of college music teachers.  College Music 

Symposium, 13, 80-85.  
 
Miller provides a summary of the discussions and recommendations of the 
Northwestern forum on The graduate education of college music teachers (1973).  
Among these recommendations from this form are an emphasis of breadth as well as 
depth in graduate study of music (as opposed to focused specialization), an emphasis 
on teaching in all graduate study (as most graduates will be teaching in some capacity), 
alignment to the NASM Statement on Basic Musicianship (focused on the establishment 
of a core learning for all music study), and an alignment of testing and teaching content. 
 
Mitchell, W.J.  (1969, March).  Under the Comprehensive Musicianship umbrella.  Music 

Educators Journal, 55(7), 71-72, 75.  doi: 10.2307/3392470 
 
This article clarifies the expectations and goals of the Comprehensive Musicianship 
project.  This method emphasizes a comprehensive study of all music, not just specific 
periods, using methods of hearing, discussing, studying and performing.  Additionally, 
the focus is on the individual student first as a member of the larger group.  Third, the 
aim of music courses is to serve both the music and the student which requires broad 
training (basic musicianship), not specialization. 
 
Wersen, L. G. (1968). New directions for music education. Music Educators Journal, 

54(7), 71. 
 
 



Willoughby, D.  (1971).  Comprehensive Musicianship and undergraduate music 
curricula.  Contemporary Music Project/Music Educators National Conference: 
Washington, DC. 

 
This volume provides a perspective of CM in practice through a summary of the 
experiences of the IMCE.  It begins by tracing the origins of the CM movement and 
extends into practice.  It then outlines principal findings of the IMCE program, including 
the characteristics of successful teachers and students of CM. 
 
1974-present 
Note: All references from The Quarterly Journal for Music Teaching and Learning 1(3) 
can be found reproduced in Visions of Research in Music Education 16(1) (Summer 
2010) and retrieved from http://www.usr.rider.edu/~vrme/ 
 
Abeles, H. F., Hoffer, C., & Klotman, R. H. (1984). Foundations of music education. 

New York: Schirmer Books. 
 
Ball, C. H.  (1990).  CMP: A personal view.  The Quarterly Journal for Music Teaching 

and Learning, 1(3), 61-63. 
 
Ball's personal experiences with CMP programs is discussed.  Included in this 
discussion is the rise and fall of programs designed for IMCE and observations of CMP 
workshops.  Both programs demonstrated great promise, notably the enrichment of the 
learning and teaching of music that asserted that every musician served multiple roles, 
but lacked follow through and support after 1973. 
 
Benner, C. H. (1972). Teaching performing groups. Reston, VA: Music Educators 

National Conference. 
 
Bennett, D.  (1990).  CM in Memphis: Evolution of a revolution.  The Quarterly Journal 

for Music Teaching and Learning, 1(3), 55-57.   
 
Bennett describes his experiences with implementing a CM curriculum at Memphis 
State University, based largely on the Manhattanville curriculum.  He notes the 
challenges of being inclusive of all materials, limited training, and methods for 
evaluation.  By 1976, CM was greatly changed, with little focus on performance or non-
Western music.  By 1981, all elements of CM were eliminated in favor of content 
specific courses. 
 
Bess, M.  (1991).  Comprehensive Musicianship in the Contemporary Music Project's 

Southern Region Institutes for music in contemporary education.  Journal of 
Research in Music Education, 39(2), 101-112.   

 
This served as an official presentation of the CM projects in the southeast with an 
historical perspective of the period from 1966-1968.  It acknowledges that no long-



lasting changes resulted due to the CM project.  He credits this failure to the lack of 
bottom-up implementation. 
 
Bland, L. D.  (1977).  The college music theory curriculum: The synthesis of traditional 

and comprehensive musicianship approaches.  College Music Symposium, 
17(2), 167-174.   

 
The reorganization of college music theory programs is discussed.  Shortcomings that 
arise include hazy overviews with limited ability to particularize, issues with applying 
vocabulary, too extensive use of generalization, and lowered musical standards.  
Solutions for these shortcomings include moving the focus of the learning process to the 
student in planning and instruction and a use of spiral curriculum combined with 
traditional structures. 
 
Brame, D. E. (2011). Comprehensive Musicianship: Awareness, acceptance, and 

implementation among high school band directors in Illinois and Wisconsin. 
(Doctoral dissertation).  Retrieved from ProQuest Dissertations and Theses 
database. (UMI No 3445731) 

 
This study focuses on the implementation and acceptance of the CMP approach 
throughout Illinois and Wisconsin.  This survey study suggests that teachers had some 
familiarity with CM principles with no consistency of execution of the program broadly.  
Inhibitors to implementation included time and logistic issues as well as performance 
focused programming and curriculum. 
 
Burton, L. (1990). Comprehensive musicianship: The Hawaii music curriculum. The 

Quarterly Journal of Music Teaching and Learning, 1(3), 67-76. 
 
Choksy, L., Abramson, R. M., Gillespie, A. E., Woods, D., & York, F. (2001). Teaching 

music in the twenty-first century (2nd ed.). Englewood Cliffs, NJ: Prentice Hall. 
 
Covey, P. M. (2013). The Ford Foundation-MENC Contemporary Music Project (1959-

1973): A view of contemporary music in America. (Doctoral dissertation).  
Retrieved from ProQuest Dissertations and Theses database. (UMI No. 
3590609) 

 
A historical perspective on the entire CMP is given.  Each of the major seminars and 
projects are discussed. 
 
Dello Joio, N. (1990). CMP: The basic concept. Quarterly Journal of Music Teaching 

and Learning, 1(3), 4. 
 
Garofalo, R., & Whaley, G. (1979). Comparison of the unit study and traditional 

approaches for teaching music through school band performance. Journal of 
Research in Music Education, 27(3), 137-142. 



 
 
Kim, Y. H. (1997). Comprehensive musicianship today: A case study of San Diego State 

University. Unpublished doctoral dissertation, Columbia University Teachers 
College, New York. 

 
Mailman, M.  (1990).  CM: The uncommon elements.  The Quarterly Journal for Music 

Teaching and Learning, 1(3), 35-38.   
 
Mailman recounts his personal experiences with the CMP, and in particular CM.  He 
notes realizing the importance of the musicianship of the teacher on students, as well as 
possessing diversity in their own musicianship. He also reflects on CM 25 years later, 
and notes the importance of experiences and relationships through CM in his personal 
development. 
 
Mark, M.L. (1996).  Contemporary music education (3rd ed).  Schirmer: New York.  28-

52, 152-168. 
 
Mark discusses a broad range of notable developments in music education, including 
CMP and CM.  He also relates CMP/CM to other major seminars of the 1960s, including 
the Yale Seminar, Tanglewood Symposium, Juilliard Repertory Project, the 
Manhattanville Music Curriculum Program, and the School Music Program.  Long term 
implications of these activities upon the development of music education are discussed. 
 
McManus, J. C.  (1990).  "Rats in the attic" and other musical explorations.  The 

Quarterly Journal for Music Teaching and Learning, 1(3).  51-54. 
 
The McMinnville (OR) High School band program is described, which served as a study 
site for the Manhattanville Project.  This program was built around the concept a 
comprehensive approach including listening, composition, and performance.  The long 
term ramifications of the MMCP and the CMP are discussed. 
 
Mercer, R. J. (1972). Is the curriculum the score-or more? Music Educators Journal, 

58(6), 51-53. 
 
Miller, T. W.  (1990).  Comprehensive Musicianship at East Carolina University, 1966-

1968.  The Quarterly Journal for Music Teaching and Learning, 1(3), 58-60.   
 
The ICME program at East Carolina University is described as an example of the 
programs derived from Comprehensive Musicianship.  
 
Montgomery, A. (2002). Musical understanding in the elementary school. In B. Hanley & 

T. W. Goolsby (Eds.), Musical understanding: Perspectives in theory and practice 
(pp. 175-183). Waterloo, ON: Canadian Music Educators Association. 

 



Mursell, J. (1927). Principles of music education. New York: Macmillan. 
 
Reimer, B. (2000). What is "performing with understanding?" In B. Reimer (Ed.), 

Performing with understanding: The challenge of the national standards for music 
education (pp. 11-29). Reston, VA: MENC: The National Association for Music 
Education. 

 
Shively, J. (2002). Constructing musical understandings. In B. Hanley & T. W. Goolsby 

(Eds.), Musical understanding: Perspectives in theory and practice (pp. 201-214). 
Waterloo, ON: Canadian Music Educators Association. 

 
Silliman, A. C.  (1980).  Comprehensive Musicianship: Some cautionary words.  College 

Music Symposium, 20(2), 125-129.   
 
The comprehensiveness of CM is challenged.  The article states that this has been 
exaggerated greatly, and is still limiting in its application for students to be able to 
synthesize curricular learning.  The deterioration of theory as a distinct discipline is also 
addressed. 
 
Standifer, J. A.  (1990).  Comprehensive Musicianship: A multicultural perspective--

Looking back to the future.  The Quarterly Journal for Music Teaching and 
Learning, 1(3), 10-19.   

 
The attitudes and beliefs of those involved in the original CMP and CM initiative are 
discussed.  The importance of valuing every child as an artist and a maintenance of 
high standards is emphasized.  The importance of this music as a social movement to 
benefit minority and underachieving students in particularly noted.   
 
Thomson, W.  (1990).  The anatomy of a flawed success: Comprehensive Musicianship 

revisited.  The Quarterly Journal for Music Teaching and Learning, 1(3), 20-28.   
 
The CMP brought "a fresh heuristic perspective of method and a liberating conception of 
the musical repertoire to institutionalized music pedagogy" (p. 20). The article takes a 
historical perspective of the development of American music education.  CM moved 
American higher education music from a specialist focus to one that allowed a more 
egalitarian, holistic approach to music with a place for all music and music engagement. 
 
University of Hawaii College of Education. (2005). Curriculum Research and 

Development Group.   Retrieved March 1, 2005, from 
http://www.hawaii.edu/crdg/music.htm 

 
Warner, R. W.  (1990).  CM reflections of a band director.  The Quarterly Journal for 

Music Teaching and Learning, 1(3), 45-50.   
 



The impact of CM on University City HS (CA) is discussed.  It revealed new curriculum 
with an emphasis on performing, analyzing, and creating music, a common-elements 
approach to all music study, and careful balance of literature to reflect a broad base of 
musics.  The role of the teacher moved to that of a facilitator for independent musical 
decision making.  In closing, he discusses the failure of CM to catch on broadly 
nationwide. 
 
Willoughby, D.  (1990).  Comprehensive Musicianship.  The Quarterly Journal for Music 

Teaching and Learning, 1(3), 39-44.   
 
The nature of CM is reviewed.  Written 25 years after the CM Seminar, Willoughby 
recognizes three areas still remaining pertinent: the education of performing musicians, 
the education of music consumers, and the education of college music teachers.  
Implications for contemporary readers for repertoire, music in higher education, and 
research are also discussed. 
 
Willoughby, D.  (1982).  Comprehensive Musicianship: Some encouraging words.  

College Music Symposium, 22(1), 55-64.   
 
Willoughby counters Silliman's (1980) concerns against CM as being too broad, too 
general, and too impractical for actual application.  He recognizes CM as being an ideal 
to which to strive rather than as a method.  CM was as much an umbrella for new 
teaching practices as it was a single practice in itself.  He then recognizes how CM was 
intended to be applied to 3 groups-performing musicians, music consumers, and college 
music teachers. 
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Adler, S., Gauldin, R., Wells, D., Cogan, R., Washburn, R., Korte, K., . . . Walter, G.  

(1967).  IMCE: Report from participating schools.  College Music Symposium, 7, 
36-84.   

 
This report summarizes the activities at each of the 36 institutions associated with the 
ICME, in particular noting curricular efforts being made and brief evaluations of these 
efforts.  These efforts focused primarily on theory course work, both elective and 
required in nature. 
 
Benson, W.  (1967).  Creative projects in musicianship.  Contemporary Music 

Project/Music Educators Natonal Conference: Washington, DC. 
 
This report of the CMP committee presents examples of pilot projects from Ithaca 
College and the Interlochen Arts Academy.  It provides an overview of the curriculum of 
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comprehensively and a program for teaching high school students music fundamentals 
using 20th century music. 
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Heisinger, B. (1991). Comprehensive musicianship in band instruction. San Jose State 

University, San Jose, CA. 
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